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david a. bradberry | 610 summit avenue #1083, saint paul, mn 55102

education |

2008
Minneapolis College of Art and Design (MCAD)
Minneapolis, Minnesota | BFA drawing and painting

exhibitions |

2010
The Art of Teamwork
Barnes & Thornburg | Minneapolis, Minnesota

2010
Hit The Ground Running
25 Franklin | Minneapolis, Minnesota

2010
Work at MCAD: Double Shifts
MCAD Gallery | Minneapolis, Minnesota

2010
Foot In The Door 4
Minneapolis Institute of Art | Minneapolis, Minnesota

2009
MCAD @ BI
Bl Gallery | Edina, Minnesota

2009
Paradigm Shift
MCAD Main Gallery | Minneapolis, Minnesota

2008
Human|Nature
Stop Gap | Minneapolis, Minnesota

2008
Pay Attention: GM08
Soap Factory | Minneapolis, Minnesota

2008
Black Exhibition in the film Nobody
148 Gallery | Minneapolis, Minnesota

2008
MCAD Commencement Exhibition
MCAD Gallery | Minneapolis, Minnesota

2008
Made at MCAD (juror: Yasmil Raymond: Walker Art Center)
MCAD Main Gallery | Minneapolis, Minnesota

2007
PROJECTION
El Colegio | Minneapolis, Minnesota
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2007
World AIDS Day Benefit Show & Auction
Overflow Espresso | Minneapolis, Minnesota

2007
Made at MCAD (juror: Kris Douglas: Rochester Art Center)
MCAD Main Gallery | Minneapolis, Minnesota

2006
Made at MCAD (juror: Doryun Chong: Walker Art Center)
MCAD Main Gallery | Minneapolis, Minnesota

2006
MCAD at the Fallout
Fallout Gallery | Minneapolis, Minnesota

2003
David Bradberry (solo)
Signature Art Gallery | Watertown, South Dakota

curatorial |

2009
Space/Time
MCAD Galleries | Minneapolis, Minnesota

2009
Decorated
Bl gallery | Edina, Minnesota

2007
Title Variable
CHURCH t gallery | Saint Paul, Minnesota

honors | awards |

2004-2008
Friends of MCAD Scholarship

2005-2008
MCAD Dean’s List

collections |

Minneapolis College of Art and Design
Artists Book Library | Minneapolis, Minnesota

Minneapolis College of Art and Design
Permanent Collection | Minneapolis, Minnesota
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Statement |

“Painting is an alternative to pop culture, not its accomplice.”
-Simon Schama, Columbia University

| create work that reacts to the razzle dazzle and hustle and bustle of now, that takes
us away from the abrasive static of the moment, instead creating the stasis of forever.
The visual culture within the world we live demands consistent change, rapid movement,
constant show and flash. One neither takes the necessary time to contemplate nor enjoy a
moment of silence, a “still” image.

My work is a reaction to our visually hurried culture. A dwelling designed for grand scale
and vast marketability is reduced to a isolated minute carving in the wall. Television
advertisements are transformed from attention grabbing sales campaigns to barely
noticeable shifts on a white monochrome canvas. A film is created, not with fast paced
action sequences, but with solely the most ignored product of the process, film grain. The
work, in turn, becomes calming, quiet and at times melancholic, it responds optically and
sometimes sonically to the chaotic, cluttered and overwhelming imagery of our time.

Selection from Pay Attention: GM08 exhibition catalog |

“...the work of David Bradberry suggests the blank screen of cinematic representation,
open to our own projections. Dust and Echoes (2008), blank 8mm film projected onto a
triptych of white canvases, suggests a painting in motion that employes the most basic
element of cinema: light. From this non-representational play of decaying celluloid and
light, a horizon line appears, suggesting a faint landscape through which the viewer is
moving. This illusion of motion, most characteristic of the cinema, expresses remnants of
our desire to read representational forms, even in abstract cinema images. In the era of
digital video and photography, Bradberry’s work seems to join with the growing number of
artists whose work uses celluloid as a medium melancholic for the materiality of cinema.
Inthe cinematic body, we find residue of memory and the haunting imprint of time. The play
of light in these paintings in motion is reminiscent of the later works of Stan Brakhage,
experiments with light and celluloid that attempted to illustrate the potentials of film to
express matter is a manner not available to the human eye. His other paintings also draw
on cinematic tradition, using focused and intense light to illuminate a specific element in
a landscape of darkness. He uses an extreme high-key chiaroscuro effect reminiscent of
the techniques developed by the cinema of German Expressionism and also the traditional
renaissance painting. Here Bradberry succeeds in both obfuscating and revealing
information within a scene.”

- Morgan Adamson



